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Wangqi(760-847), famous for Lvfu-writing in Middle Tang Dynasty, was the younger 
brother of Chancellor Wangbo. Wangqi was raised to vice-minister and ended up with Jiedushi of 
Dao Shannanxi, as well as the title of prime minister. During his career, Wangqi had taken charge 
of Imperial Examination for 4 times, leading the literary circles over 2 decades. Both his literary 
talent and moral integrity were highly spoken. This dissertation focuses on the study of Wangqi’s 
Lvfu. Connected with historical background, his experience and opinion, the dissertation mainly 
analyses the contents and forms of Wangqi’s Lvfu and exposits their features and influence. The 
dissertation includes introduction, main text (5 chapters) and conclusion as follows. 
First of all, the dissertation introduces the origin of selecting the topic and the research 
status. 
Chapter 1 mainly exposits Wangqi’s life experience and his works. 
Chapter 2 discusses the historical background of Wangqi’s Lvfu-writing, mainly on the 
relationship between Lvfu-writing and Imperial Examination in Tang Dynasty, the situation of 
Lvfu-writing during different periods and the different attitude towards it, Wangqi’s opinion 
included.   
Chapter 3 analyses the different themes and styles of Wangqi’s Lvfu. The works were drew 
from various materials, mostly from historical records and Confucian classics. According to their 
themes, his Lvfu could be divided into 4 categories: praising the cultivation, expositing the 
statecraft and principles, elaborating stories and describing scenes. The first category is 
characterized by the gorgeous and principled description, elegant and solemn. The second 
category merges Confucianism and Taoism together, flowery and convictive. The third one is 
featured by the abundant imagination and detailed description. And the last category tends to 
express the feelings and thoughts in the process, which creates an imposing atmosphere.      
Chapter 4 analyses the forms and skills of Wangqi’s Lvfu. The rhyme schemes are very 
flexible, which make the rhyming quite harmonious. The sentences are mostly paralleled, orderly 
and various. The allusions in his Lvfu are also very appropriate and sound, as well as the usage 
of reduplication. 
Chapter 5 discusses the influence of Wangqi’s Lvfu. In consideration of his works and 















lays particular stress on historical records and Confucian classics, promoting the standard writing 
of Lvfu in the late Middle Tang Dynasty. On the other hand, it shows a tendency of alienating the 
exam-oriented writing, leading the variation of Lvfu-writing in Late Tang Dynasty and Five 
Dynasties. 
Conclusion part concludes and summarizes the whole dissertation.  
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